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ULUSLARARASI ESTETiIK SEMPOZYUMU: “KENT ESTETIGi”
02-04 Kasim 2017,
Akdeniz Universitesi Mimarlik Fakiiltesi Konferans Salonu, ANTALYA

SEMPOZYUM TEMASI

Estetik, kentlilerin ginlik yasam deneyimleriyle veya kentin daha sanatsal ve kiiltlirel
yonleriyle iliskili olan, bireylerin sosyal iligkilerini ve kisisel farkindaliklarini ylikselten, duygu
durumlarini, davranislarini ve ekonomiyi etkileyen bir veridir. Dolayisiyla estetik aralarinda
mimarlik, planlama, glizel sanatlar ve sosyal bilimlerin oldugu birgok disiplin ile glglu iliskiler
kurmaktadir.

Bir kent, temelde gorsel bicimlerindeki, kiltiirel etkinliklerindeki veya genel kentsel pratik
faaliyetlerindeki estetik nitelikleri dolayisiyla hosca yasanabilen veya basitce hayatin
surdurulebildigi bir yer olarak deger kazanir.

Kirsal veya uluslararasi gdcten dolayi hizla biiyliyen veya demografik kayip dolayisiyla kiigllen
kentlerde kent estetigi hayati 6neme sahip olur ve blyik 6lclide etkilenir. Bu tiir kentlerin
cogu kirsaldan goglin yiiksek oldugu gelismekte olan (lkelerdedir fakat, ayni zamanda,
olumsuz degisimler ekonomik kriz ve yoksullasmaya maruz kalan kentlerde de gériilmektedir.
Turk kentleri de demografik degisim, kiltlirel degisim ve yapilasma ve toprak kullanimini
etkileyen yeni ekonomik programlar nedenleriyle biylk dénisimlerden gegcmektedir.
Sempozyum Tirkiye ve farkli Glkelerdeki kentsel baglamlarin estetik agidan tartisiimasi icin bir
uluslararasi ve disiplinler arasi platform olusturmayi amaglamaktadir.

Sempozyum davetli konusmacilar ile organize edilmekte olup tim dinleyicilere aciktir.
Sempozyum dilleri ingilizce ve Tiirkce olup simultane terciime bulunmaktadir.

Sempozyumda farkli oturumlarda ele alinacak olan alt temalar asagidaki sekildedir:

- Kent ve Cevre Estetigi

- Kent Estetigi ve Yer Kavrami

- Estetik ve Kentsel Hafiza

- Sanatta Kentin Estetik Temsilleri

- Estetik, islev ve Kentler



INTERNATIONAL SYMPOSIUM OF AESTHETICS : “AESTHETICS OF THE CITY”
02-04 November 2017,
Akdeniz University Faculty of Architecture, Conference Hall, Antalya — TURKEY

THE THEME OF THE SYMPOSIUM

Aesthetics, whether it concerns the everyday experiences of citizens or the more artistic and
cultural aspects of a city, is one of the most important givens that elevate the social
relationships and the personal consciousness of individuals, also affecting moods and
behaviors, not to mention economy. Therefore aesthetics has strong relations with many
disciplines such as architecture, planning, arts and social sciences.

It is primarily through its aesthetic qualities, whether in visual forms, in cultural performances
or in the general practical workings of a city that a city can be qualified as being pleasantly
livable or simply a place of survival.

In cities that are growing rapidly due to rural or foreign migration and also in cities that are
shrinking due to demographic loss, that urban aesthetics becomes vital and is greatly affected.
Most of such cities are in developing countries where immigration from the land is great. But,
negative changes also come about in cities that face economic crisis and impoverishment.
Turkish cities are undergoing great transformations due to demographic change, cultural
change and new economic programs that affect building and land use. The symposium aims
to develop an international and interdisciplinary platform for the discussion of urban contexts
in Turkey and in other countries from the perspectives of aesthetics.

The symposium is organized on an invitational basis for the speakers, and will be open to all
audience. It will take place in English and Turkish, with simultaneous translation.

The sub-themes of the symposium, which are discussed by separate sessions are:

- Environmental Aesthetics and the City

- Urban Aesthetics and the Concept of Place

- Aesthetics and Urban Memory

- Aesthetic Representations of the City in Arts

- Aesthetics, Function and Cities
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12.00-12.15 Questions and Discussion / Sorular ve Tartisma
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Environmental Aesthetics and the City / Kent ve Cevre Estetidi
(English session with simultaneous translation intoTurkish /
ingilizce oturum, Tiirkce’ye simultane terciimeli)
Session Chair / Krystyna Wilkoszewska
Oturum Baskani
13.50-14.10 Anli Ataov The meaning of environmental
aesthetics: For whom? For what? /
Cevre estetiginin anlami: Kime gére? Ne
icin?
14.10-14.30 Vladimir Mako City and Perception of Fragmented
Reality: Aesthetic Issues / Kent ve Parcali
Gergekligin Algisi: Estetik Konular
14.30-14.50 Jale Erzen Urban Space / Kentte Dolasim
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15.20-16.30 | Session 2 / Oturum 2

Urban Aesthetics and the Concept of Place / Kent Estetigi ve Yer Kavrami
(English session with simultaneous translation into Turkish /

ingilizce oturum, Tiirkce’ye simultane terciimeli)
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09.30-—10.45 | Session 4 / Oturum 4:
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(English session with simultaneous translation into Turkish /
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11.00-11.55 | Session5 / Oturum 5:

Aesthetics, Function and Cities/ Estetik, islev ve Kentler
(English session with simultaneous translation into Turkish /
ingilizce oturum, Tiirkce’ye simultane terciimeli)

Session Chair / Jale Erzen

Oturum Baskani

11.05-11.25 Krystyna Deconstructing the city monuments to a

Wilkoszewska war hero: Krzysztof Wodiczko’s socio-

aesthetic projects / Kentsel anitlari bir
savas kahramani igin yap1 bozumuna
ugratmak: Krzysztof Wodiczko’nun sosyo-
estetik projeleri

11.25-11.45 Nedim Kemer A Historic Greenway for an Aesthetical
Urban Corridorin Ankara / Ankara’da bir
Estetik Kentsel Koridor icin Tarihsel bir Yesil
Yol

11.45-11.55 Questions and Discussion / Sorular ve Tartisma
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Yuvarlak Masa Toplantisi (Sanart ve Uluslararasi Estetik Dernegi Yonetimleri) ve
Ogle Arasi

14.00-15.00 | Closing Session / Kapanis Oturumu

SessionChairs / Oturum Baskanlari : Kemal Reha Kavas & E. Murat Celik
(English session with simultaneous translation intoTurkish /
ingilizce oturum, Tiirkce’ye simultane terciimeli)

15.00-19.30 | The Historical Center of Antalya / Antalya Tarihi Kent Merkezi

Nov. 04, 2017 — Saturday / 04 Kasim 2017 - Cumartesi

09.30-19.30 | Trip to Perge, Aspendos & Side / Perge, Aspendos ve Side Gezisi
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ACILIS KONUSMASI

Bir Kent Nedir?

Prof.Dr. Joseph Margolis
Uluslararasi Estetik Dernegi Onursal Baskani ve Yasam Boyu Uyesi
Temple Universitesi, Philadelphia — ABD

Genel olarak kentin estetiginden bahsettigimizde, pratikte estetige Kant'¢i gizgilerle; kentin
estetigine ise cogunlukla, cokca karsi cikilan s6zde peyzaj estetigi acisindan bakma egiliminde
oluyoruz. Ben, bu duruma bambaska bir acidan yaklasma imkani ariyorum. Oncelikle ben,
Kant'¢i estetik yargi kavraminin agik¢a problemli ve hig yararl olmadigi kanisindayim. Bir diger
husus ise, ben; seffaf bicimde mantik ¢cercevesinde siralanabilen ya da agik¢a otonom kaygilar
arasinda siralanan normatif kaygilar iceren estetik, ahlaki, politik, bilimsel ve diger her tirlu
yarglya inanmiyorum. Bunun yani sira, kentlerin “estetiginin” (ya da hatta genel olarak sanatin)
takdir edilmesine karsi gosterilen tepkinin, “estetigin” diger temel olarak ilgili kaygilardan izole
edilerek gosterilmesinin olabilecek en iyi yol oldugunu sanmiyorum. Benim tavsiyem, bu
duruma benim “medeni” dedigim c¢izgide yaklasmamizdir. Bununla kastettigim aslinda;
yuvarlak, birlesik, kapsamli ve daha bagimsiz formda takdir edilebilecek kente, s6zde estetik,
ahlaki, tarihsel, politik, teknolojik, fonksiyonel ve diger mimkiin olan acilardan bakilabilecek
komplike etkilesime sahip butinsel bir genel bakis Gizerinde durmak (bunu ben medeni olarak
adlandiriyorum).

Bu noktada; Wittgenstein’in Felsefi Sorusturmalar kitabinda yer alan kisa bir yorumda,
Wittgenstein’in  “Lebensform” (bir “yasam bicimi”) olarak adlandirdigi 6nemli ancak
gelistirilmemis kavraminin arka planina karsin kentlerin analiziyle gostergebilimsel gizgiler
arasinda yer alan dil arasinda mecazi bir baglanti iceren, oldukca 6gretici bir ipucu goriiyorum.
Ozellikle icinde yasayanlarin degisen isteklerine yanit verme konusundaki islevselligi acisindan
bir kentin tarihle eskiyen sakinleri arasinda adeta bir “oyun duygusu” olduguna dair
“Lebensform’un” bu sekilde, goriintiste stipheli olan Kant’¢ci modelin yerini alacak olan, bir tiir
kavrama bicimini olusturmaya calisiyorum. Ornegin, kentin “estetik” yargilarinin neden,
mesela bir kentin tarih boyunca nasil isledigi ve onun mimari yapisinin kendine has isleyis sekli
ve oOzelliklerini kapsayan eslesimlerini de kapsamamasi gerektigine dair hi¢c bir sebep
goremiyorum. Bu sayede, cogunlukla dar estetik cizgiler yerine semiyotik cizgilere odakli,
insanlarin mesken olarak kullandigi ya da faaliyet gosterdigi alanlarin nasil incelenmesi
gerektigine yonelik taze bir model sunuyorum.
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KEYNOTE SPEECH

What Is a City?

Prof.Dr. Joseph Margolis
Honorary President and Lifetime Member of the International Association for Aesthetics
Temple University, Philadelphia — USA

On the whole, in speaking of the aesthetics of the city, practice tends to treat aesthetics much
along Kantian lines and the aesthetics of the city more or less in accord with the opposed
supposed aesthetics of landscape. | explore the possibilities of approaching the matter in a
decidedly different way. For one thing, | regard the Kantian view of aesthetic judgment as
distinctly problematic and not terribly helpful. For another, | don’t believe aesthetic, moral,
political, scientific, and other kinds of judgment involving normative concerns can be
perspicuously sorted along logical lines or sorted as distinctly autonomous concerns.
Furthermore, | doubt the best way to treat the appreciation of the “aesthetics” of cities (or of
the arts in general, for that matter) is well served by isolating the “aesthetic” from other plainly
pertinent concerns. | suggest we approach the matter along what | call “civilizational” lines—
by which I mean to emphasize a holistic overview that features the complex interplay of would-
be aesthetic, moral, historical, political, technological, functional, and other possible
approaches to the city capable of yielding a rounded, unified, inclusive, and more free-
wheeling form of appreciation (which | name civilizational).

Here, | find an extremely instructive clue in a brief remark of Wittgenstein’s, from the
Philosophical Investigations, involving a figurative connection between the analysis of cities
and language along semiotic lines, against the backdrop of Wittgenstein’s important but
undeveloped account of what he calls a “Lebensform” (a “form of life”). | try to formulate a
conception of “Lebensform” as providing, heuristically, a “sense of play” among the historied
residents of a city primarily in terms of its functionality in answering to the shifting interests of
its inhabitants—thereby displacing the seeming scruple of the Kantian model. For instance, |
see no reason why “aesthetic” judgments of the city should not include discursive claims
about, say, the way a city has functioned over historical time and congruities involving its
particular mode of functioning and features of its architectural presence. In this way, | offer a
fresh model of how to examine any space of human dwelling and activity, focused largely along
semiotic rather than narrowly aesthetic lines.
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Oturum 1

Kent ve Cevre Estetigi

(ingilizce oturum, Tiirkge’ye simultane terciimeli)

Oturum Bagkani:
Prof.Dr. Krystyna Wilkoszewska

Session 1

Environmental Aesthetics and the City

(English session with simultaneous translation into Turkish)

Session Chair:
Prof.Dr. Krystyna Wilkoszewska
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Cevre estetiginin anlami: Kime gore? Ne i¢in?

Dog¢.Dr. Anli Atadv
ODTU Mimarlik Fakiiltesi, Sehir ve Bolge Planlama Béliimii, Ankara.

Estetik kavrami 6znel bir deneyim sonucu Uretilen bir degerlendirme ile sekillenir. Cevre
estetigi ile ilgili calismalar bunu kisinin ¢evresel 6geleri algilamasi, algiladigi ogelerle ilgili
duygusal ve onu takiben davranigsal tepkiler vermesi ile iliskilendiren bir ¢ercevede tartisir.
Bu siirecin 6znel bir deneyim Uzerine kuruldugunu kabul eder. Ancak kentsel alanlarda ortak
yas, sosyo-ekonomik ve kilturel gecmisleri olan kisilerin estetik yargilarinin arasinda nesnel
Ozellikler bulundugunu iddia eder. Bu, estetik kavramini bir yandan 6znel olarak
anlasilmasini gerektirirken 6te yandan bir nesnel 6zellik olarak kentsel yasam sirecinde
mekanin lretiminin 6nemli bir ortagi haline de getirir.

Kentsel alanlarda gevre estetigini anlamaya galisan arastirmalar bir yandan insani merkeze
koyan bir tavir icerisindeyken 6te yandan formun cazibesi ve hakimiyetinden kurtulamaz.
Algilanan 6ge, duygu ve davranis yelpazesini ve bunlar arasindaki iliskiyi anlamaya calisir.
Ancak bu galigmalar Uretilmis form Uzerinden 6znel yargilama sistemini anlamaya
odaklandigi igin sinirli nedensellik bulgulari igerisinde kendini kisitlar. Estetik olgusunun
insan deneyimi sonucu olustugu ortak bir kabul diyebiliriz. Ancak buna sadece yine insanin
Urettigi bir Girtin, estetik form, ya da bir sonuc ile iliskisi cercevesinde bakmak yerine, estetik
formun Uretildigi bir sireg igerisinde ele almak estetik olgusunu yasamin kendisi ile
iliskilendirmeye imkan vermektedir.

Bu bakis agisini biyoloji, tip, psiko-biyoloji, kuantum fizik ve sinir bilimi gibi diger alanlarda
yapilan yasami genel anlamda anlamaya yonelik yapilan calismalar desteklemektedir. Bu
galismalar, insanin da iginde yasadigl eko-diizenin hiicresel diizeydeki bitlinlGglini %
0.01'inin formdan %99.99'unun formsuzdan olustugunu ve formsuzun ¢ok boyutlu ve ¢ok
yonli kurdugu iliskiler ile formu bigimlendigini gostermektedir. Biyolojide yapilan bazi
galismalar algilanan formun algilayanin algilama deneyimine bagh olarak degistigini
vurgulamaktadir. Buna gore, insan kendi estetigini yaratacak glice sahiptir. Bu yizden
kurdugu toplumsal sistem icerisinde bu hakka da sahip bulunmaktadir.

Buna dayanarak, estetik olgusunu yasamin bir pargasi olarak ele almak gerekebilir. Bu da,
estetigin kentsel mekanin lretim slreci icerisinde olusmasina ve ilgili anlamlastirmalarin
diyalog ve katilim yolu ile insanin ortak katkisi ile insa edilmesine imkan veren bir yéntemsel
yaklasim ile bakarak mimkin olabilir. Boyle bir yaklasim, estetigi sadece 6znel bir olgudan
nesnel bir olguya tasimaz ayni zamanda, estetigi ortak bir sekilde nesnellestirirken
toplumlarin 6zglirlesmesine de izin verebilir.
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The meaning of environmental aesthetics: For what? For whom?

Assoc.Prof.Dr. Anli Atadv
Middle East Technical University Faculty of Architecture
Department of City and Regional Planning, Ankara — Turkey.

Studies on environmental aesthetics discuss the notion of aesthetics in relation to people's
perception of the environment, their emotional and behavioral responses to the perceived,
and the relationships between them. This directly resumes individual experiences in space.
Respectively, the field acknowledges that aesthetic judgement is based on subjective
experiences yet it also argues that the objectivity can be found among people with similar
age, socio-economic and cultural backgrounds. In urban life processes. While this requires
an understanding of aesthetics as a subjective matter, it also calls for deciphering aesthetics
as an objective matter as part of space production.

Research on urban environmental aesthetics often positions individuals in the center of the
notion yet it is also strongly attracted by the charm of the form. This way of seeking the
objectivity often limits research within cause and effect relationships about this experience
with the product of people, the aesthetics of the form or the spatial outcome. This excludes
the construction of aesthetic form as part of urban life processes.

Studies in other fields such as biology, psychobiology, quantum physics and neurosciences
reveal two important discoveries that may shed light to how aesthetics can be undertaking
with a wider perspective in urban studies. The first claims that the form composes %0.01
of the experienced ecosystem. The rest %99.99, which is the formless, is composed of
multiple dimensions, not being looked as a form to us yet interacting with each other
through multiple relations. And it is this interaction which produces the form while shaping
and being shaped by the formless. The second discovery argues that the perceived can be
shaped with respect to the perception experience of the perceiver. This implies that people
have the capacity to create its own aesthetics, and thereby, should have the right to create
it in social systems.

With reference to these studies, looking at the form within a life perspective can allow
understanding of aesthetics as a process. Then, such a process can be collectively
constructed as part of urban space production through the engagement of people and the
moderation of dialogue between them. This kind of approach does not only shift aesthetics
from a subjective notion to an objective one, but it may also enable the democratization of
societies through shared objectification of aesthetics.
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Kent ve Parcali Gergekligin Algisi: Estetik Konular

Prof.Dr. Vladimir Mako,
Belgrad Universitesi Belgrad — Sirbistan.

Bu konu, sehirlerin ve ginlik aliskanliklarimizin, sosyal, kiiltlirel ve buna istinaden estetik
taleplerin sabit ancak sekil degistirebilen slregleri baz alinarak daha da gelistirilmesinin
arastirilmasinda gorilen ¢agdas problemlerden biriyle baglantili. Sehirlerin kendilerine has
sosyal, ekonomik, kiltirel ve politik temellerine bakildiginda, bugiin ne olduklari ve
gelecekte neye donusecekleri sorusu, kiresel diinyanin makro problemleriyle ugrasanlar
icin ilgi cekici sorulardan yalnizca bir tanesidir. Diger yandan, sehirler hala giinlik yasam
alanlari, gesitli kiltir ve sosyal unsurlarin karsilastigi ve bir yeri ev olarak gérme hissini
destekleyen, siirekli daha basit ve her daim anlasilabilir gorsel 6gelerin olmasi istenen
yerlerdir, ya da biz 6yle olduklarini distinliyoruz.

GUnumuzde, sehirlerin temel olarak bir takim, zihinde ya da gergekte var olan bilesenlere
ayrildigi gorullyor. Bu bilesenler, bina yiginlarinin ¢agdas sehir ortaminda yer alan degisik
islevlere yansiyor. Peki bu bilesenlerin hepsi, bir sehrin pargasi mi yoksa kiiresel ekonomik
ve politik, sosyal ve kiltiurel ticaretin daha tanimlanamayan parcalarini mi temsil ediyor? Bu
soru aslinda basit bir sehirlinin baskalariyla gunlik iletisim kurdugu islevsel, psikolojik,
gercege donlismis kendine ait alani diizenleme ihtiyacina yansiyan daha saf bir hisse bagl.
Bu anlamda, estetigin ve varaticihgin, sehrin gercekliginin bugiin sundugu parcalari
birlestirmeye nasil yardimci olabilecegi sorusu tartisiimaldir.
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City and Perception of Fragmented Reality: Aesthetic Issues

Prof.Dr. Vladimir Mako,
University of Belgrade, Belgrade — Serbia.

The topic is related to one of the contemporary issues in the research of cities and their
further development based on constant transformable processes of our everyday habits,
social, cultural and by that aesthetic demands. What cities are today and what they will
become in the future, regarding their exclusive social, economical, cultural, and political
fundaments is, however, just one of the intriguing questions for those involved into the
macro issues of the global world. On the other side, cities are still, or we think that they are,
places of everyday living habits, variety of cultural and social encounter, asking more for
simple and continually recognizable visual values supporting the feeling of belonging to
somewhere one call home.

It seems that today cities are fundamentally divided into a number of compounds, mental
and materialized, reflecting on variables of functions that building agglomerations are
hosting in contemporary urban environment. Are they all parts of a city, or they present not
yet defined fragments of the global economical and political, social and cultural business?
This question is linked to a more elemental feeling, reflecting on a simple inhabitant’s need
to arrange its areal of recognizable functional, psychological, materialized environment
through which one is corresponding with others on a everyday base. In this context, the
guestion how aesthetics and creativity can contribute to the idea of connecting a number
of fragments that urban reality is offering today, should be discussed.
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Kentte Dolagim

Prof.Dr. Jale Nejdet Erzen
Bagkan, Uluslararasi Estetik Dernegi
Orta Dogu Teknik Universitesi Mimarlik Fakiiltesi, Ankara — Tiirkiye.

Kiltirel ve mimari gesitliligiyle kent ortaminin 6zgurlik hissi veren ve bizi kuvvetlendiren
glglerini ilk olarak yirirken, hatta toplu tasima kullanarak, yeni ylzler goérerek
deneyimleyebiliriz ve iyi diizenlenmis bir caddeden gecmek bile oldukga zevkli ve zengin bir
deneyim olabilir. Yiriimek, bedensel algilari ilgilendirir ¢link{ viicudun fiziksel ortama olan
uyumu, insanlarin kentleriyle saglikli bir ¢cevresel etkilesim igerisine girebilmeleri icin ¢cok
onemlidir.

Dolasimin, dikey ve yatay uzantilarin, fiziksel yapisi, gorsel formlarin kalitesi, kati formlarin
bedenle olan orantili iliskisi ve doganin kapsanmasi, farkli duyusal etmenlerin kalitesi gibi
farkh fiziksel unsurlar, kent ortaminin karmasik estetigini olusturmaktadir.

Benim sunumum, bu formlarin analizi ve bu formlarin, kentlilerin bedenleri ve zihinlerinin
yani sira sosyal iliskiler Gzerindeki etkilerinin analizi olacaktir.
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Urban Space

Prof.Dr. Jale Nejdet Erzen
President, International Association of Aesthetics
Middle East Technical University Faculty of Architecture, Ankara — Turkey.

It is primarily while walking that we can experience the liberating and enriching forces of
the urban environment with its cultural and architectural diversity, even if taking public
transportation, seeing new faces, riding along a well furbished avenue can also be delightful
and enriching. Walking concerns corporeal perceptions and as such the body’s orientation
within the physical set-up is vital for a healthy environmental interaction of people with
their city.

The physical structure of circulation, of vertical and horizontal extensions, the quality of
visual forms, the proportional relationship of solid forms to the body and diverse physical
factors such as the inclusion of nature, the quality of different sensory factors make up the
complex aesthetics of the urban environment.

My presentation will be an analysis of these forms and their effects on the body and mind
of citizens as well their effects on social relationships.

21



22



Oturum 2

Kent Estetigi ve Yer Kavrami

(ingilizce oturum, Tiirkge’ye simultane terciimeli)

Oturum Bagkani:

Prof.Dr. Vladimir Mako

Session 2

Urban Aesthetics and the Concept of Place

(English session with simultaneous translation into Turkish)

Session Chair:

Prof.Dr. Vladimir Mako
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Temel Konular ve Gostergeler — Mimari Estetik

Prof.Dr Miodrag Suvakovi¢
Belgrad Universitesi, Belgrad — Sirbistan.

Geleneksel estetik, felsefe ve mimarlk kurami, su temel sorunun sorulmasiyla ve bu soruya
cevap aranmasliyla baslar: Mimarlik nedir? Bu soru, kavramsal, morfolojiye uygun, olgusal,
verimli, islevsel ve kullanici temelli anlamda sorulur.

“Mimarlik nedir?” sorusunun kavramsal anlami, bir kisinin mimarligi sunmasini, temsil
etmesini, tanimlamasini ve agiklamasini saglayan kavram ve terimin tanimlanmasiyla ortaya
konur.

“Mimarlik nedir?” sorusunun bigimsel - morfolojik etkisi ise doganin olumsalligini insan
diinyasinin yasam alani ve altyapisinin planlamasina dénusturen yontemin teknik/teknolojik
potansiyelinde ayirt edilmektedir. Doganin olumsalligi sifatindaki bir durum, planlanmis bir
dinya kurmaya yonelik mimari stratejiler ve taktiklerin karsisinda durmaktadir. Bir baska
deyisle, mimarlk meslegi jeolojik ve dogal topragi yok-yer halinden yer haline donustulrir ve
mesken somutlastiriirken ve olusturularak (yaratmak, tasarlamak, sekillendirmek,
diizenlemek) ortaya cikarilirken, yani “verimli bir yasam alani”’ni yaratici ve tarafsiz bir insan
diinyasi olarak tasarlayip, ortaya cikarip ve yerine koyarken, bir meskende yasamak ya da bir
mesken insa etme anlaminda bir yere gevirir.
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Fundamental Issues and Indices — Aesthetics of Architecture

Prof.Dr Miodrag Suvakovi¢
University of Belgrade, Belgrade — Serbia.

The traditional aesthetics, philosophy, and theory of architecture begin by asking the following
fundamental question and searching for an answer: What is architecture?, in a conceptual,
formal-morphologic, phenomenal, productive, functional, and user-based sense.

The conceptual sense of the question “What is architecture?” is realised by identifying the
meaning of the concept and term that allow one to present, represent, identify, and explain
architecture.

The formal-morphologic effect of the question “What is architecture?” is recognised in the
technical/technological potential of the practice that transforms the contingency of nature
into the planning of living space and the infrastructure of the human world. The contingency
of nature qua event is confronted by architectural strategies and tactics of building a planned
world. In other words, architectural practice transforms geological and natural soil from a non-
place into a place and then into a place in terms of inhabiting or building a habitat, while
habitation is embodied and made present by forming (creating, designing, shaping,
engineering) and that means conceiving, presenting, and positing “productive living space” as
a creative objective human world.
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Giiniimiiz Kentlerinde Yer ve Yer Olmayanlar:
Kentsel Tasarimda “Ozgiin Yer” Yaratma Sorunsali ve Cevre Estetigi

Prof.Dr. Cana Bilsel,
ODTU Mimarlik Fakiiltesi, Mimarhk Béliimii, Ankara.

Kentler, kent toplumlarinin belirli bir siire¢ sonucunda olusturduklari, onlarin yasam bigimlerini,
dogayla kurduklari iliski bicimlerini, toplumsal-mekansal pratiklerini, etik ve estetik anlayislarini
yansitan kiltlrel olusumlar olarak tanimlanabilirler. Bu nitelikleriyle Camillo Sitte ve Aldo Rossi
gibi kimi mimarlik ve kent kuramcilarinca, toplumlarin kusaklar boyunca kolektif olarak
meydana getirdikleri, estetik degerler iceren yapitlar olarak da gorilmuslerdir. Gegmiste
geleneksel toplumlarin olusturdugu kentler belirli bir bitinsellik, dogayla uyum ve dil birligi
sergilerken, modernlesme sirecinde bu butlnsellik ve uyumun yerini, kaosa varabilen bir
karmasikliga biraktigi izlenir. Diinya metropollerini toplumsal, ekonomik ve kiltirel dinamizmin
ifadesi olan estetik karmasiklik ve cesitlilik cekici kilar. Ote yandan sinirsiz bicimde devlesen,
yoksul kitlelerin ¢eperlerine yigildigi megapollerde kentin estetik bitlinliglinden s6z etmek
artik olanakh degildir. Hizli toplumsal, ekonomik ve kiltlrel degisim dinamiklerinin sonucunda
kentsel cevrede ortaya ¢ikan karmasa ve karmasiklik karsisinda, yapay bicimde “kimlik”
olusturmayl hedefleyen “kent estetigi” vyaklasimlari ise ylzeysel kalmaktan O6teye
gidememektedir.

Bu sunusta “kent estetigi” sorunsali, sig bir Uslup egzersizi olmanin 6tesinde “cevre estetigi”
kapsaminda, insanin cevresiyle kurdugu cok boyutlu iliskiler Gizerinden tartisilacaktir. Cevre
estetigi, insani, cevresini duyulariyla algilayan, bedeniyle deneyimleyen ve c¢evresiyle
bitlinlesen bir varlik olarak goren bir felsefi yaklasima dayanir. Kentsel tasarim kuramlarinda
oldugu gibi, cevre psikolojisinin algi ve bilis kuramlarindan yararlanan bu yaklasim, esas olarak
fenomenolojik bir diinya goristini yansitir. Bu baglamda, kentsel estetik sorunsali, 6ncelikle
insanin dogal ve yapili cevre ile kurdugu iliskiler ve “yer duygusu” kapsaminda tartisilacaktir.
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Places and Non-Places in Today’s Cities:
Place Making Question and Environmental Aesthetics in Urban Design

Prof. Dr. Cana Bilsel,
Middle East Technical University,
Faculty of Architecture, Department of Architecture, Ankara, Turkey.

Cities can be defined as cultural phenomena, created by societies, reflecting their ways of life,
their relations with the nature, their socio-spatial practices and their ethic and aesthetic
understanding. Theoreticians of architecture and urbanism, Camillo Sitte and later Aldo Rossi
interpreted cities as collective ceuvres that embody intrinsic aesthetic values. However, the
harmony with nature and aesthetic coherence that have been inherent in historic towns, have
been lost with the processes of modernization and ongoing urbanization of the world.
Metropolises have been characterized by aesthetic complexity, expression of economic
dynamism and cultural diversity. Faced with the complexities and contradictions resulted from
rapid sociocultural and economic changes, one can not talk anymore about aesthetic
coherence and integrity in today’s megalopolises. While searches for urban aesthetics in the
name of “place identity” have been mostly constrained with motivations of social distinction,
“non-places” become commonplace.

In this presentation, rather than a stylistic exercise, urban aesthetics will be interpreted from
the perspective of environmental aesthetics, based on a phenomenological approach that sees
human beings’ perception and experience of the environment. In this context, the question of
urban aesthetics will be discussed with particular focus on the notion of “sense of place” and
existential relations of human beings with the natural and built-environment in which they live.
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“Yok-Yerleri” Cevresel Anestezinin Mekanlari olarak Okumak

Dog. Dr. Kemal Reha Kavas
Akdeniz Universitesi Mimarlik Fakiiltesi, Mimarlik Béliimii, Antalya.

Kentsel ve mimari mekanda insan deneyimi; beden, mekan ve hafiza arasindaki iligkinin
dogasiyla karakterize edilmektedir. Bu iliskilerin gli¢li sureklilikler Gzerinden tanimlandig
kosullarda belli bir yasam alanina aidiyet hissi gelisebilmektedir. “Yer” kavrami, bu aidiyet
hissinin olusturulmasina istinaden tartisilabilir. Bu gcalisma, kentsel ve mimari mekandaki insani
deneyimin degerini “yer” insasiyla iliskili olarak yargilamak tGizere estetik 6lgttler 5nermektedir.
Bu kapsamda, “yer”, “estetik” kavramlari ve bunlar arasindaki iliskiler arastirilmaktadir.

Marc Augé “yok-yer” kavramini, baglamsal iliskilerden yoksun, standartlasmis mekansal
tasarimlar temsil etmek icin kullanmaktadir. Havaalanlari, ugaklar, sipermarketler, alisveris
merkezleri ve otel zincirleri “yok-yer” i¢in dérnekler teskil etmekteyken kimlige ve tarihe bagl
olan “yerler” uzun tarihsel sireclerde karakteristik baglamlar ile iliskili olarak insa edilmistir.
Dolayisiyla “yer” insan ve cevre arasindaki bitiinlesmeyle tanimlanmaktadir ve hafizanin
insasina dayalidir. S6z konusu butinlesme ve insa ¢evrenin algilanmasini ve yorumlanmasini
kurgulayan tamamlanmis bir duyusal katilim, tim insan duyularinin senteziyle
olusturulmaktadir. Bu sentez, eski Yunancadaki orijinalinde duyumsallik ya da duyulur algi
anlamini karsilayan “estetik” sahasinin bir sorunudur.

“Estetik”, tim bedeni kapsayan derin duyusal katilim ya da duyusal sentezi niteler, beden ve
cevresi arasindaki engin devamliliga isaret eder ve kentsel ve mimari hafiza tGzerinden gticli bir
aidiyet hissi olusturur. Buna ragmen cagdas diinyada bu kapsamli terim yiizeysel dekorasyon
anlamina indirgenmistir. Bu terimin dogru anlamini yeniden tesis etmek amaciyla halk arasinda
da duyularin kisitlanmasi anlamina gelen “anestezi” terimi bir arag¢ olarak goérilebilir. Tam
duyusal katihm ve cevresel farkindaligin yasandigi gercek “estetik” durum, anestezinin
karsitidir.

Gorundrde iliskisiz sayilabilen “yok-yer” ve “anestezi” kavramlari daha 6nce yapilmadig sekilde
iliskilendirildiklerinde, ¢agdas kentsel ve mimari mekanlarin anlagiimasi, incelenmesi ve
karsilastirilmasi igin verimli bakis agilari saglamaktadir. Bunun ardindan “yok mekanlar”,
“cevresel anestezi” olarak incelenebilmektedir. Bu calisma; boylelikle kelimenin gercek
anlamiyla “estetik” kriterinin, mimarinin degerinin belirlenmesi ve “mekan” ve “yok
mekanlarin” tanimlanabilmesi icin gelistirilebilecegini ortaya koymaktadir.

When the seemingly unrelated concepts of “non-place” and “anesthesia” are thought in
relation with each other in an unprecedented way, they open up prolific perspectives for
understanding, evaluating and comparing contemporary urban and architectural spaces. Then
“non-places” can be reviewed as spaces of “environmental anesthesia”. This study argues that,
in this way an “aesthetic” criteria, in the true sense of the word, can be developed for judging
the value of architecture and identifying “places” and “non-places”.
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Reading “Non-Places” as Spaces of Environmental Anesthesia

Assoc.Prof.Dr. Kemal Reha Kavas
Akdeniz (Mediterranean) University Faculty of Architecture,
Department of Architecture, Antalya — Turkey.

Human experience in urban and architectural space is characterized by the nature of the
relation between body, space and memory. If these relations are defined through strong
continuities the sense of belonging to a certain habitat can be developed. The concept of
“place” is can be discussed with respect to the construction of this sense of belonging. This
study proposes aesthetic criteria for judging the value of human experience in urban and
architectural space in relation with the construction of “place”. In this framework the concepts
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of “place”, “aesthetics” and their relations are explored.

Marc Augé uses the concept of “non-place” for representing standardized spatial designs
devoid of contextual relations. Airports, aircrafts, supermarkets, shopping malls and hotel
chains exemplify “non-place.” Whereas “places” related with identity and history have been
constructed in long historical process and in relation with characteristic contexts. Therefore
“place” is defined by the integration between man and environment and based upon the
construction of memory. This integration and construction is established through a complete
sensual engagement, a synthesis of all human senses that make up the perception and
interpretation of the environment. This synthesis is an issue of “aesthetics”, which, in its
original meaning in ancient Greek, stands for sensuality or sensed perception.

“Aesthetics,” signifies deep sensual engagement or sensual synthesis, incorporating the entire
body. It implies a profound continuity between the body and its environment and establishes
a strong sense of belonging through urban and architectural memory. However, in the
contemporary world this comprehensive term is reduced to surface decoration. In order to
restore the meaning of the term “anesthesia”, a publicly known term signifying the blocking of
sensations, can be regarded as a tool. The real “aesthetic” situation, where there is complete
sensory engagement and environmental consciousness, is the opposite of anesthesia.

When the seemingly unrelated concepts of “non-place” and “anesthesia” are thought in
relation with each other in an unprecedented way, they open up prolific perspectives for
understanding, evaluating and comparing contemporary urban and architectural spaces. Then
“non-places” can be reviewed as spaces of “environmental anesthesia”. This study argues that,
in this way an “aesthetic” criteria, in the true sense of the word, can be developed for judging
the value of architecture and identifying “places” and “non-places”.
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Estetik ve Kentsel Hafiza
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Prof.Dr. Cana Bilsel
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ideoloji - Korumak/Korumamak:
Kamusal Mekan Kavramlari isiginda Kent Estetigine Bakmak

Prof.Dr. iclal Dinger,
Yildiz Teknik Universitesi Mimarlik Fakiiltesi
Sehir ve Bolge Planlama Béliimii, istanbul.

Estetik ve ideoloji arasindaki karmasik iliskilerin somutlastigi, viicut buldugu kent mekanini bu
iliskiler baglaminda ¢6ziimlemek sehircilik biliminin 6teden beri merak uyandiran bir tartisma
alanini olusturur. Kentte var olani korumak ve/veya yeniyi yaratmak tzerinden siirdtrilen bu
tartismalarin bir diger boyutu da kamusal mekan/kamusallik ile olan iliskilendirmelerdir.

Bu baglam icinde bildiri, Tirkiye pratiginde kamusal mekanda yasanmakta olan kentsel estetik
tartismalarini ideolojik arka planiyla iliskilendirmis ve kentsel mekanda o6rneklendirmis
calismalardan bir segki sunmayi hedeflemektedir. Bu kapsamda dnce konuya iliskin bilimsel
literatlr, arkasindan yazili medya taranarak bu alandaki yakin donem birikimi ortaya
cikarilacaktir. Ele alinan zaman dilimi bu asamada 2000 yilindan gliniimize uzanan dénem
olarak tanimlanmaktadir.

Bilimsel yazin ve medya taramasinda ortaya ¢ikan makalelerin, kamusal mekani olusturan tiim
yapili cevre olarak genis bir yelpazede ele alinmasi hedeflenmektedir. Bir heykelden, anitsal bir
yap! ya da sivil bir binaya, hatta bir yerleskeye kadar tim yapili ¢cevrenin sundugu zengin
tartisma konularinin galisildigi makalelerin irdelenmesiyle, koruma ve yeniyi yaratma
ideolojilerinin beslendigi kaynaklarin kesfedilmesi beklenmektedir.

Bunun yanisira irdelenen metinlerden beslenerek "séylem-iktidar iliskisi" hakkinda Foucault’a
yada “gercek artik gercek degildir" diyen Baudrillard’a géndermeler yapilmaya ¢alisilacaktir. Bu
gondermeler Ankara’dan baslayip Anadolu’nun her yerlesmesinin kamusal alanlarinda cesitli
dlcek ve bicimlerde kent kimligini temsil ettigi savunulan yeni heykellere(!), istanbul Taksim
Meydaninda “yeterince estetik bulunmayarak” icten ice clirttilen Atatlirk Kiltlir Merkezi'ne
de yorumlar getirecektir.
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Ideology — Preserving / Not Preserving:
Seeing Urban Aesthetics through the Concepts of Public Space

Prof.Dr. iclal Dinger,
Yildiz Technical University Faculty of Architecture
Department of City and Regional Planning, istanbul.

Analysing the urban space where the complex relations between aesthetics and ideology
becomes present, comes into existence; forms a discussion that has been intriguing in the
urbanism science for a long time. Another dimension to these discussions that are maintained
through the protection of those present in the city and/or the creation of the new, is their
association with the public space/publicity.

In this context, the statement aims to offer a diversity of works that have associated the urban
aesthetics discussions going on in the public space within the practice of Turkey with the
ideological background and illustrated in urban space. As part of this, first; the scientific
literature regarding this topic and then the written media shall be scanned to reveal the recent
accumulation in this area. The timeline handled at this stage is defined as the period that
stretches from 2000 to present day.

The articles revealed by scanning scientific literature and media are aimed to be considered in
an extensive range as a complete structured environment that forms the public space. With
the study of the articles that studied the rich discussion topics offered by the completely
structured environment from a statue to a monumental structure, a civil building or even a
compound, it is expected that sources that feed ideologies on protection and creating new
shall be discovered.

In addition, getting support from the studied articles, we will try to make references to
Foucault about the “discourse-power relation” or Baudrillard that said “the real is no longer
what it used to be”. These references will bring interpretations to the new statues(!) that are
defended to be representing the urban identity in different scales and forms in public spaces
in Ankara to every settlement of Anatolia as well as the Atatlirk Kiltlir Merkezi (Atatirk Culture
Center) that has been secretly consumed in istanbul’s Taksim Square for “lacking aesthetics”.
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Sehrin Cazibesi

Prof.Dr. Nevzat Cevik
Akdeniz Universitesi Edebiyat Fakiiltesi Arkeoloji Boliimii, Antalya.

Higbir canl yasadigi yuvayi estetik yapmaya ¢alismaz, islevsel yapmaya c¢alisir. Bir tek insandir
yasadigl yeri glzellestirmek isteyen. Estetik duygular sadece insanlar icindir. Uygarlasma
stirecindeki en 6nemli belirte¢ de bu nedenlerle icinde yasadigimiz kent ve yapilardir. insan
yerlesimlerinin estetik gelismisligi uygarlk dizeyiyle es yukselti gosterir. Uygarlik gelisimini de
en iyi mekanlar verir.

Her kentin kendince bir estetigi vardir. Farklari, bulunduklari yerlerin dogasi, iklimi ve tarihsel-
kiiltirel birikimlerinden kaynaklanir. Ozgiinligii de bu degerlere yakinhgina baglhdir. Kentteki
estetik degerler cesitliligi ise kentin yasami boyunca aldigi farkh kdltir yiklerinin bir sonucu
olarak birikmisgtir.

Gegmisin konuklari olan orijinal kent pargalari, bugin igin, sirtlarindaki hafiza yukdyle bir tir
kalici enstalasyon, bir tir nadireler kabinesi gibidir. Kaldi ki tarihin yerlestirdigi bu yapitlar
zamanlarindan tasidiklari gorsel farkhliklariyla kent insanlarini simdiki zamanda yasama
zorunlulugundan da kurtarirlar. Kentin gecmisinden gelen stok her zaman estetik mimari deger
tasimayabilir ama bu durumlarda glzellik yapinin tanik oldugu anin aktarimcisi olmasinin
glzelligiyle estetige katilmaktadir.

Kent ve kent estetigi dendiginde akla gelen ilk uygarlik Roma’dir. Modern kentin kaynaklari
planlama, teknik, malzeme ve de estetik olarak asil Roma imparatorluk devrinde bicimlenmis,
Ronesans araciligiyla da bugiinkii Avrupa kent dokusunu yaratmistir. Roma, estetigi islevsellik
icerisinde planlamistir: Cadde ve forumlarla kent odaklarini olusturmus ve bu alanlarin
dizenlemeleri optik kaygilarla yapilmistir. Yapilarin mimari estetigi, mimari bezemeler yaninda
heykel ve kabartmalarla da desteklenerek, farkli sanat dallarinin gliclinii yapilarda bulusturan
anitsal bir giizellige ulasilmistir. icten disa mimarligin sonucu gelistirilen islevsel mekanlar
sadece ihtiyaglari karsilamamis, ince sanat zevkiyle duygulari da doyurmus ve insanlar yasadigi
kenti, kent dokusu ve yapilar aracihgiyla benimseyerek sevmis, diledikleri yasami onunla
bicimlendirmislerdir. Roma dénemi, halkin servisine sunulan hamam, tiyatro gibi en anitsal
yapi ornekleriyle halkin gonliini sehir ve mimarlikla kazanan ve halkin niteligini icinde yasadigi
estetikle ylkselten donem olmustur. Bu nedenlerle de Roma’da mimarlik politik ctimleler gibi
okunur.

Kent estetigi diger sanat objelerindeki gibi bakilan, elde tutulan estetik degil, icine girilen,
icinde yasanan bir estetigi ifade ederek —mimarlikla beraber- yasamin en anlaml islevsel
glzelliginin karsiligini verir.
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The Grace of the City

Prof.Dr. Nevzat Cevik
Akdeniz University Faculty of Literature Department of Archaeology, Antalya.

No living creature tries to make its nest aesthetical; it tries to make it functional. It is only
human that wants to beautify its living space. Aesthetical emotions are only for humans. That
is why the most important indicator in the modernization period is the city and structures we
inhabit. The aesthetical development of human settlements shows equal level of improvement
as the level of civilization. Places give best the level of civilizational development.

Each city has its particular aesthetics. The differences are the result of the nature, climate and
historical-cultural background of their locations. Variety of the aesthetical values in the city
have been accumulated as a result of the different cultural loads received by the city
throughout its lifetime.

With the burden of memory, the original urban fragments that are the guests of the past, are
like a permanent installation, a sort of cabinet of rare for today. Moreover, thanks to their
visual differences carried over from their times, these structures positioned by history save
urban citizens from the obligation of living in present time. The stocks from the history of the
city may not always have architectural aesthetics but in such cases, beauty is found in the
structure’s transmission of the times it has witnessed, contributing the aesthetics.

Rome is the first civilization that comes to mind when talking about city and urban aesthetics.
The source of the modern city has been shaped originally during the Roman Empire period in
terms of planning, technique, materials and aesthetics while today’s European city texture
took shape through Renaissance. Rome has planned aesthetics within functionality: It has
created urban concentrations with streets and forums while organizing these areas with
optical concerns. In addition to architectural ornaments, the architectural aesthetics of the
structures have been supported with statues and engravings, reaching a monumental beauty
that brings the power of different branches of art together on structures. Functional spaces
that were developed as a result of architecture from inside out, have not only met needs but
also fulfilled emotions with the pleasure of fine arts, allowing people to embrace the city they
inhabit, through the urban texture and structures while shaping the lives they want with it.
Roman period has been a period that has won the hearts of the people with cities and
architecture through the most monumental structure examples like baths and theatres offered
to the public service, and raised the quality of the people through the aesthetics they inhabit.
That’s why architecture is studied like political sentences in Rome.

Unlike the visible, tangible aesthetics in other art objects, urban aesthetics expresses a sort of
aesthetics that is entered and inhabited, defining the most meaningful functional beauty of life
with architecture.

35



Estetik Baglamda Kentlilerin Gorsel Algisi: Antalya Ornegi

Dog¢.Dr. Hacer Mutlu Danaci,
Akdeniz Universitesi Mimarhk Fakiiltesi, Mimarhk Boliimii, Antalya.

insanin toplumsal konumu, giivenlik, aidiyet, sayginlik, entelektiiel-estetik doyum kentteki
gereksinimlerinin kargilanmasiyla yakindan iliskilidir. Yapisal ¢evre insan psikolojisini estetik
baglamda ve farkl 6lceklerde etkilemektedir. Cevresel baglamda estetigi bicimsel ve simgesel
estetik olarak degerlendirmek mimkinddr.

Algilama alanina giren kultlrel peyzaj pargasinin goriintii kalitesi énemli bir kaygi unsurudur.
Sekiller, orantilar, ritim, olcek, doku, renk, aydinlik, gblge gibi dogal ve yapay cevre
Ozelliklerinde bigimsel estetik aranmaktadir. Pragnanz kanunlarina gore gorsel kompozisyon,
estetik kosullarin izin verdigi élciide “iyi” olarak nitelendirilir. “iyi”nin icinde simetri, harmoni,
diizen, yalinlik olmahdir.

Yapilasmis cevrenin bicimsel estetik kaygisi ise devam eden bir tartisma konusudur. insanlarin
yogun bir yapisal ortamda yasadigl kentlerde estetik degerin ol¢lilmesi ve yeni yapilacak
diizenlemelerde halkin katilimi gerekmektedir. Estetik degerin dlgiilmesinde halkin algisinin ve
tercihlerinin 6lglilmesindeki yontemlerden biri de anket yapmaktir. Calismada bir turizm kenti
olan Antalya’dan farkli 6lceklerde goriintli kareleri alinarak anketler yapilmis ve kullanicilarin
bicimsel ve simgesel estetik anlayislari agisindan algilarini dlgmeye yonelik degerlendirmeler
yapilmistir.
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The Visual Perception of the Citizens in Aesthetic Context:
the Case Study of Antalya

Assoc. Prof. Dr. Hacer Mutlu Danaci,
Akdeniz University Faculty of Architecture, Department of Architecture, Antalya.

Human’s social position is closely related with the fulfiiment of its safety, belonging, prestige
and intellectual-aesthetical satiation and its requirements in the city. Structural environment
affects human psychology in terms of aesthetics and under different scales. It is possible to
evaluate aesthetics in terms of environment as formal and symbolic aesthetics.

The visual quality of the cultural landscape fragment within the perception zone, is a significant
factor of concern. Formal aesthetics is searched in natural and artificial environmental
characteristics like shapes, proportions, rhythm, scale, texture, colour, brightness and shadow.
According to Pragnanz laws, visual composition qualifies as “good”, to the extent allowed by
aesthetical conditions. Symmetry, harmony, organization and simplicity must exist with the
“good”.

Formal aesthetic concern of a structured environment is an ongoing topic of discussion. In
cities where people live in a dense structural environment, the measurement of aesthetical
value and participation of the public for new modifications are required. One method to
measure the public’s perception and preferences for the measurement of aesthetic value is to
make surveys. Surveys have been conducted by taking different scale photography frames
from the tourism city Antalya and there have been assessments to measure the users’
perception in terms of their structural and symbolic aesthetic understandings.
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Biitlinsiiz Biitiin: Fernando Pessoa ve Parga Parga Lizbon

Yrd. Dog. Dr. Hakan Atay,
Mersin Universitesi, Karsilastirmali Edebiyat Boliimii, Mersin.

Portekizli sair ve yazar Fernando Pessoa, heteronimleriyle, yani farkh biyografiler ve stilleri
olan kurgusal yazar figirleriyle Ginliidiir. Sonsuz varyasyona olan diskinlGglinin goérinlse
gore nerede yasadigl izerinde buyik bir etkisi olmamistir ¢linkii daha olgunlasmadigi on
yedi yasinda Giinay Afrika’dan donisliniin ardindan Lizbon’un disina bir daha asla adimini
bile atmamistir. Bu makalede amacim, Pessoa’nin sehriyle iliskisini, bazi ilgili metinleri baz
alarak analiz etmek. Metinlerden kastim, kesin konusmak gerekirse: iki adet siir, bir sehir
rehberi ve bir adet son derece diizensiz otobiyografi. S6z konusu siirler, sirasiyla 1923 ve
1926 tarihli iki adet “Lisbon Revisited” (Lizbon’a Yeniden Bakis) siiridir ve ikisi de de
Pessoa’nin saykodelik heteronimi, Alvaro de Campos tarafindan kaleme alinmistir. Pessoa
tarafindan 1925 yilinin sonlarinda daktiloda kagida aktarilmis olan bir sehir rehberi ise bir
sonraki duragimiz. Bu rehber sonralari, yayinlamadan biraktigi materyaller arasinda
bulunmustur. Orijinali ingilizce olarak kaleme alinan Lizbon: Bir Turist Ne Gérmeli, sehrin
tasarrufundaki ana mimari alanlarinin ve goriilmesi gereken pargalarinin igerigini yavan
gorinimlld bir bicimde ele almaktadir. Sonuncu fakat ayni derecede 6nemli olan,
Pessoa’nin yari heteronimi Bernardo Soares’in “bilgi icermeyen otobiyografisi”,
Huzursuzlugun Kitabi parcalari biitlin etrafa dagitmakta; bu nedenle titizlikle toplanmis ve
kitaba yeniden baslamaniza neden olabilmektedir. Ayni iginde yasayanlar gibi, bir sehir
varolusunu siirdirebilmek icin parcalar halinde kalmahdir. Biitiin halinde bu varolusun
hicbir garantisi bulunmamaktadir. insan bir sehirden, kendisinden beklediginden daha fazla
sey bekleyemez. Esyalari yalnizca onlari yayacak yeterli alan olusturabilmek icin toplarsiniz.
Ve bu dongiiniin devam edebilmesi icin, Pessoa ne parcalarin ne de bitindn bir tir nihai
degeri olmasi gerektigini ortaya koymus gibi gértiniyor.
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Whole without a Whole: Fernando Pessoa’s Lisbon in Pieces

Assist.Prof.Dr. Hakan Atay,
Mersin University, Department of Comparative Literature, Mersin — Turkey.

Portuguese poet and author Fernando Pessoa is well-known with his many heteronyms,
that is, fictional writer figures with distinct biographies and styles. His fondness for
ceaseless variation seems not to have any great impact on his decision concerning where
to live apparently, as upon his return from South Africa at the unripe age of seventeen, he
did not step out of Lisbon ever again. In this paper, my aim is to analyze Pessoa’s
relationship with his city, based on several relevant texts: two poems, a city guide, and an
intensely unorganized autobiography, to be exact. The poems in question are the two
“Lisbon Revisited” poems, dated 1923 and 1926 respectively, and both of which were
penned down by Pessoa’s pychodelic heteronym, Alvaro de Campos. A city guide
typewritten by Pessoa at the end of 1925 is the next stop on the line. It was found only
later among the material that he left unpublished. Lisbon: What the Tourist Should See,
composed originally in English, takes the inventory of the main architectural sites of the
city and the must-see pieces at their disposal in a prosaic-looking fashion. Last but not least,
The Book of Disquiet, the “factless autobiography” of Pessoa’s semi-heteronym, Bernardo
Soares, scatters the pieces all around, so meticulously collected before so that it might lead
one to start over. A city, like the one living in it, should be in pieces in order to keep existing.
There is no guarantee, in the form of a whole, of this existence. One cannot expect more
of a city than one does of himself/herself. You collect things only to be able to create
enough space on which you can disperse them. And for this cycle to continue, Pessoa seems
to assert, neither the pieces nor the whole should bear some ultimate significance.
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Kentsel Donlisiim Projeleri Caginda “Yeni Moloz Filmleri”

Dog. .Dr. Ozgiir Yaren,
Ankara Universitesi, iletisim Fakiiltesi, Radyo, TV ve Sinema Béliimii , Ankara.

Dev ingaat ve kentsel donlisim projeleri, sehirlerin vizyonunu kiresellesme siiregleri
dogrultusunda yeniden sekillendirmek igin yarisirken, yikim ve yeniden ingaata yonelik
gosterilen devamli ¢abalar, diinya ¢apinda kronik kentsel yaralar agmaktadir. Kentsel hafiza,
kiltir ve topluluklarin etkilenmesi agisindan yarali sehirlerin semptomlari (Schneider ve
Susser tarafindan icat edilen bir terim), ister “dogal felaketler”, ister savaslar, terér ve silahh
catismalar, isterse de kentsel doénisim projeleri tarafindan yaratiimis olsun, hepsi
kiyaslanabilmektedir. Sinemada kentsel yaralarin takibi, bu kiyaslamanin kapsamini ve
etkinligini sinayabilmektedir. Bu, savas sonrasi donemin “moloz filmleri” ve kentsel
yikim/insaat sirecleriyle ilgili cagdas filmleri kiyaslayan bir calismadir.

ikinci Diinya Savas’’nin hemen ardindan cekilen, savastan dolayl harap olan Almanya’da
gecen filmleri tanimlarken “moloz filmleri” terimi; moloz ve harabelerin, estetiginin ve bu
ham gorsel malzemenin kurgu firsatlarinin temel mecazini belirlemektedir. Yapilan devasa
insaat projelerinin en nihayetinde Cin, topografisi, sehirleri, insanlari ve hafizasi lizerinde
bosluk etkisi yaratacagi kaygilari Gizerine Cinli film yapimcilari Jia Zhangke ve Zhang Yang,
“neo-moloz” filmleri diyebilecegimiz filmler cekmektedir. Bu ¢alisma, iki grup filmi mecazi
kalintilarin estetigi, mekan c¢ekimi hakkinda sorular, realizm ve belgesel, soylev ve
sembolizm agisindan kiyaslamaya odaklanmaktadir. Bu kiyaslamanin, Babilli insaat projeleri
ve bunlarin yikici dogasi hususundaki kaygilarin sinematik temsillerine daha fazla ilgi
uyandirmasi umut edilmektedir.
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“Neo-Rubble Films” in the Age of Urban Transformation Projects

Assoc.Prof.Dr. Ozgiir Yaren,
Ankara University, Faculty of Communication
Dept. of Radio, TV and Cinema, Ankara-Turkey.

As massive construction and urban transformation projects contest for reshaping the vistas
of the cities in line with globalization processes, perpetual efforts of destruction and
reconstruction create chronic urban wounds around the globe. In terms of affecting urban
memory, culture and communities, symptoms of wounded cities (coined by Schneider and
Susser), whether they are caused by “acts of nature”, by wars, terror and armed conflicts,
or by urban transformation projects- are comparable. Tracing urban wounds in cinema
might test the extent and effectiveness of this analogy. This is a comparative study between
post-war period “rubble films” and contemporary films dealing with urban
destruction/construction processes.

Defining films produced immediately after WWII, set in war-torn Germany, the term
“rubble films” marks the fundamental trope of rubble and ruins, its aesthetics, and
narrative opportunities of this raw visual material. Driven by the anxieties over the
ultimately nullifying effects of massive construction projects on China, its topography, cities,
people and memory, Chinese filmmakers Jia Zhangke and Zhang Yang produce what we may
call “neo-rubble” films. This study focuses on comparing two sets of films over the
aesthetics of ruins trope, questions of location shooting, realism and documentary,
discourse, and symbolism. It is hoped that this comparison will stimulate further interest
on the disregarded impact of Babylonian construction projects and cinematic
representations of anxieties over their destructive nature.

43



Edebi Kentler: Kurmacanin Gergek(siz)ligi

Dr. E. Murat Celik
Ankara Universitesi, Dil ve Tarih-Cografya Fakiiltesi
Felsefe Bolimi, Ankara.

1905 tarihli “Edebi Cografya” adli denemesinde Virginia Woolf sunlari yazmistir: “bir yazarin
Ulkesi, kendi beyninde bir bolgedir; ve eger boylesi hayalet sehirleri elle tutulabilir tugla ve
harca gevirmeye calisirsak, gercekleri gorme riskini goze almamiz gerekmektedir . . [bir
hayali sehrin] diinyada bulunan sehirlerde herhangi bir karsiligi oldugu konusunda israr
etmek, bu hayali sehrin blyusinln yarisini ortadan kaldirmak anlamina geliyor”. Buna
karsin James Joyce, Frank Budgen’e yazdigl bir mektupta sunlari sdylemektedir: “Dublin’in
Oyle bir resmini ortaya koymak istiyorum ki, bir gin sehir bir anda diinya lizerinden yok olsa,
kitabimdan yeniden insa edilebilsin.” Bu iki bakis a¢isi, edebi ¢calismalarda derin bir catismayi
temsil etmektedir. Bir yanda edebi objeler (burada edebi sehirler), tamamen hayal
Urlinleriyken ve elle tutulur gerceklikten bagimsizken; 6te yanda bu edebi objeler elle
tutulur gercgekligi o kadar dogru sekilde yansitiyor ki, amaci o gerceklikle tanimlanmak.

Bu noktada, iki bakis agisinin da hem dogru hem de yanls oldugunu belirtmek istiyorum.
Woolf’un Londra’si en az Joyce’un Dublin’i kadar gercek ve Joyce’un Dublin’i de en az
Woolf’un Londra’si kadar hayalidir. Edebiyatta betimlenen sehirler, elle tutulur sehirleri
dogru sekilde taklit ettiklerinden degil, bu elle tutulur sehirleri algimizi yeniden
sekillendirdikleri igin gergektir. Ancak, ironik olarak, sehirleri taniyisimiz edebiyatla yeniden
sekillendirildiginde, belirli bir eserde ortaya konulan sehir, dogru bir temsil haline
gelmektedir. Bu nedenle burada gerceklik sabit bir sey olarak degil, slirekli sekli degisen bir
sey olarak goriinmektedir ve edebiyat bu kinetik stirecin baslica yollarindan biridir.
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Literary Cities: Un/Reality of the Fictional

Dr. E. Murat Celik
Ankara University Faculty of Languages, History and Geography,
Department of Philosophy, Ankara.

Virginia Woolf in her 1905 essay titled “Literary Geography” writes: “a writer’s country is a
territory within his own brain; and we run the risk of disillusionment if we try to turn such
phantom cities into tangible brick and mortar . . . to insist that [a fictional city] has any
counterpart in the cities of the earth is to rob it of half of its charm”. James Joyce, in
contrast, in a letter written to Frank Budgen says: “I want to give a picture of Dublin so
complete that if the city one day suddenly disappeared from the earth it could be
reconstructed out of my book”. These two positions represent a deep conflict in literary
studies. On the one hand, literary objects (here literary cities) are purely imaginative
constructions, they are independent from the material reality; on the other, they reflect the
material reality so accurately that, it aims to identify with that reality.

Here | want to argue that both positions are right and wrong. Woolf’s London is as real as
Joyce’s Dublin and Joyce’s Dublin is as fictional as Woolf’s London. The cities depicted in
literature are real not because they imitate the material cites in an accurate way, but
because they re-shape our cognition of those material cities. However, ironically when our
recognition of cities are re-shaped by literature, the city represented in a specific work
becomes an accurate representation. Hence, reality here appears not as something fixed,
but as something that is always re-shaped and literature is one of the main means of this
kinetic process.
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Kentsel anitlari bir savas kahramani igin yapi bozumuna ugratmak:
Krzysztof Wodiczko’'nun sosyo-estetik projeleri

Prof.Dr. Krystyna Wilkoszewska
Jagiellonian Universitesi, Krakov- Polonya.

Krzysztof Wodiczko ABD’de uzun yillardir yasayan Polonyali bir sanatgidir. Calismalarini
dinya capinda gerceklestirmektedir. Sosyal estetigi ve “kotl” savas hatiralarinin
kutlanmasina (kitaplarindan birinin adi “Savasin Ortadan Kaldiriimasi”) yonelik elestirisel
tavrini kisaca sunduktan sonra, farkli kentlerde hazirlanan projelerinden bazilarini analiz
edecegim.

Burada yapi bozumuna ugratmaktan kasit 6ncelikle bir anitin sosyal alandaki anlamlarini
yok etmek ve daha sonra bu anitlarin baska muhtemel anlamlarini aramak olmustur.
Wodiczko’nin projeleri, basit savas-baris kavramsal miicadelesinin 6tesinde bir noktada yer
ahyor.
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Deconstructing the city monuments to a war hero: Krzysztof Wodiczko’s
socio-aesthetic projects.

Prof.Dr. Krystyna Wilkoszewska
Jagiellonian University, Krakow- Poland.

Krzysztof Wodiczko is Polish artist living since many years in the USA. He realizes his works
throughout the world. After a short presentation of his social aesthetics and his critical
attitude to celebration of the “bad” war memory (one of his books is entitled “The
Abolition of War”) | will analyze some of his projects prepared in different towns.

Deconstruction means here first destruction of the dominating in social space meanings of
a monument and then searching for its another possible meanings. Wodiczko’s projects are
situated beyond the simple war-peace conceptual opposition.
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Ankara’da bir Estetik Kentsel Koridor igin Tarihsel bir Yesil Yol

Yrd.Dog¢.Dr. Nedim Kemer,
Baskent Universitesi, Giizel Sanatlar, Tasarim ve Mimarlik Fakiiltesi,
Mimarlik Boliimii, Ankara.

Asya yarimadasinin en bati ucunda yer alan Anadolu, Dogu ve Bati arasindaki cografi ve
kiltlrel kopridir. Anadolu binlerce yillik antropolojik faaliyete ev sahipligi yapmistir ve bu
nedenle benzersiz olan ‘Medeniyetler Besigi’ adini almistir. Yarimadanin jeopolitik konumu
Anadolu’yu diinyanin en yogu kiiltlirel koprilerinden biri haline getirmektedir. Kokli tarihi
ve jeofiziksel sartlari sonucu bu toprak parcasi, son bin yilda tarihi yollar agiyla 6rtlmustir.
Tum geg¢mis medeniyetler, bu topraklar yollarda gelistirmis ve bu yollari tarih boyunca
kdpriler, hanlar, kervansaraylar, kuyular ve ¢esmeler vb. ile donatmistir. Bazi tarihi yollar
bozularak 6nemlerini giiniimizde kaybetmis olsalar ve bazilarinin da (zerine yollar 6rilip
gelistirilerek modern yollar olarak hizmete agilmis olsa da, hepsi ‘Kiiresel Antik Diinyanin
Yesilyollari’ icin politik ve cografi stratejik yollar ve konumlar olmalari sebebiyle mikemmel
ornekler teskil etmektedir.

Yesilyol koridorlari, sehirlerde ve kirsal alanlarda bulunan insan topluluklarini ve dogal
sistemleri baglayan ve koruyan lineer yapilardir. Yesilyollar, 6ziinde gecici (kilttirel) ve
mekansal (dogal — fiziksel) alanlarin yanal unsurlarini baglayan kentsel ve/ya da bolgesel
Olceklerde uzanmaktadir. Yesilyollar, kentsel ortamlara mikemmel estetik unsurlar
saglamaktadir. Ozellikle sehirler iyice kalabaliklastiginda, yesilyollar nemli derecede degerli
olan estetik acgik alanlara katkida bulunan, kullanish ¢6ziimlerdir.

Ancyra ve Angora antik yerlesimlerinden ortaya ¢ikan, modern Tiirkiye'nin baskenti Ankara,
Anadolu’nun ortasinda kiltlirel ve cografi olarak zengin, engebeli bir arazide yer almaktadir.
Bolgesel olarak Ankara, antik yollar arasinda bir dort yol olarak her zaman igin stratejik
Oneme sahip bir merkez olmustur. Yesilyol potansiyeli ¢ok olan Ankara’nin dogal
koridorlarinin biylk ¢cogunlugu yogun kentsel mahalleler olarak gelismistir. Ancak Ankara
hala yesilyol planlama uygulamalari igin benzersiz firsatlar sunmaktadir. Estetik agik kentsel
koridorlarin gelistiriimesi igin bu koridorlar; birden fazla yesilyol planlama projesine yonelik
dogal, kiltirel, tarihi ve ekolojik firsatlar sunmaktadir.
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A Historic Greenway for an Aesthetical Urban Corridor in Ankara

Assist.Prof.Dr. Nedim Kemer,
Baskent University, Faculty of Fine Arts, Design and Architecture,
Dept. of Architecture, Ankara-Turkey.

Anatolia, the Asia Minor, as the most westerly peninsula of Asia, is the geographic and
cultural bridge between the East and the West. Anatolia has been home to millennia of
anthropological activities, hence its unique title ‘The Cradle of Civilizations’. The geopolitical
location of the peninsula makes Anatolia one of the busiest cultural bridges of the world.
As a result of its long history and geophysical conditions, the land has been weaved with a
network of historic roads over the millennia. All past civilizations developed the land with
roads and equipped them by various facilities such as bridges, inns, caravansaries, wells and
fountains etc. throughout the history. Although, some of the historic roads deteriorated,
ultimately losing their importance today and some of them were paved over and developed
to serve as modern roads, all are excellent examples of ‘Greenways of the Global Ancient
World’ due to their politically and geographically strategic courses and locations.

Greenway corridors are linear structures, linking and protecting, while serving human
societies and natural systems through the cities and rural environments. Greenways run in
urban and/or regional scales essentially connecting the lateral elements from temporal
(cultural) and spatial (natural - physical) domains. Greenways provide excellent aesthetic
assets to the urban environments. Particularly when cities heavily congested the greenways
are useful solutions contributing significantly valuable aesthetic open spaces.

Emerged from the ancient settlements of Ancyra and Angora, Ankara, the capital of modern
Turkey, is situated on a culturally and geographically rich rugged terrain in the middle of
Anatolia. Regionally, Ankara has always been an important hub thanks to its strategic
importance as the crossroads of ancient roads. Majority of the natural corridors of Ankara
with many assets for greenway potentials have been heavily developed as dense urban
quarters. However Ankara still offers unique opportunities for greenway planning
applications. These corridors present natural, cultural, historic and ecological opportunities
for multiple greenway planning projects with focus onto aesthetic open urban corridors to
be developed.
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DAVETLI KONUSMACILAR

Prof. Dr. Joseph MARGOLIS (Acihis Konugmacisi)

Joseph Margolis; Laura H. Carnell Felsefe Profesori, Amerikan Estetik Dernegi Eski
Baskani ve Uluslararasi Estetik Dernegi Onursal Baskani ve Yasam Boyu Uyesi'dir.
Master ve Doktora derecelerini Columbia Universitesi’nden almistir. Profesér
Morgolis’in ana ilgi alanlari arasinda insan bilimleri felsefesi, bilgi ve yorum kurami,
estetik, zihin felsefesi, Amerikan felsefesi ve pragmatizm yer almaktadir.

Prof. Dr. Jale Nejdet ERZEN

Jale Nejdet Erzen bir ressam ve sanat tarihgisidir. Lisans ve master derecelerini Amerika
Birlesik Devletleri’'nde bulunan Los Angeles Art Center College of Design’dan (Sanat Merkezi
Tasarim Koleji), Doktora derecesini ise iTU’den (istanbul Teknik Universitesi) almistir. 1974
yilindan beri ODTU’de (Orta Dogu Teknik Universitesi) 6gretim lyesi olarak ¢alismaktadir. Su
anda IAA (Uluslararasi Estetik Dernegi) Baskani olarak gérev almaktadir. Baslica arastirma
ilgi alanlari arasinda modern sanat, mimari ve estetik yer almaktadir.

Prof. Dr. Krystyna WILKOSZEWSKA

Krystyna Wilkoszewska bir felsefe ve estetik profesoridiir ve Krakov, Polonya’da bulunan
Jagiellonian Universitesi’nin Estetik Anabilim Dali bagkanidir. Ayrica Polonya Estetik Dernegi
Baskani ve Jagiellonian Universitesi’nde kendi kurdugu John Dewey Arastirma Merkezi
Direktorli olarak gorev almaktadir. Profesér Wilkoszewska, Uluslararasi Estetik Dernegi
Yonetim Kurulu delegesi ve Orta Avrupa Pragmatizm Forumu Yonetim Kurulu Uyesidir.
Baslica ilgi alanlari arasinda pragmatist felsefe ve estetik, somestetik, post modern felsefe
ve sanat, eko-estetik ve kiltlrler arasi ¢calismalar yer almaktadir.

Prof. Dr. Miodrag SUVAKOVIC

Miodrag Suvakovi¢ Doktora derecesini 1993 vyilinda Belgrad’da bulunan Sanat
Universitesi’nin  Gilizel Sanatlar Fakiltesi’nden almistir. Belgrad’da bulunan Mizik
Fakiltesi’'nde uygulamali estetik profesorii olarak gorev almistir (1996-2015). Su anda,
Medya ve iletisim Fakiiltesi’nde (Belgrad) uygulamali estetik & sanat ve medya kurami
profesdrii olarak calismaktadir. Profesér Suvakovié, Sirbistan Mimari Estetik ve Gorsel
Sanatlar Dernegi Baskani ve Uluslararasi Estetik Dernegi 2. Baskan Yardimcisidir.

Prof. Dr. Vladimir MAKO

Vladimir Mako Belgrad Universitesi Mimarlik Fakiiltesi’/nde sanat, estetik ve mimari ve
sanatta simgecilik tarihi Profesori olarak gorev almaktadir. Baslica arastirma ilgi alanlari
arasinda tasarimsal arastirma yontembilimi, mimari ve 20. ylzyil kuramlari yer almaktadir.
Mimari, estetik, ideoloji, etik ve slirdirilebilir tasarim, peyzaj ve kentsel peyzaj alanlarinda
bir cok makale kaleme almistir.
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INVITED SPEAKERS

Prof. Dr. Joseph MARGOLIS (Keynote Speaker)

Joseph Margolis is the Laura H. Carnell Professor of Philosophy, Past-President of the
American Society for Aesthetics, Honorary President and Lifetime Member of the
International Association of Aesthetics. He received his M.A and Ph.D from Columbia
University. Professor Margolis’s main interests are in the philosophy of the human sciences,
the theory of knowledge and interpretation, aesthetics, philosophy of mind, American
philosophy, and pragmatism.

Prof. Dr. Jale Nejdet ERZEN

Jale Nejdet Erzen is a painter and an art historian. She received her bachelor’s and master
degree from Los Angeles Art Center College of Design in United States of America and her
Ph.D. degree from iTU (istanbul Technical University). She has been working as a a lecturer
in METU (Middle East Technical University) since 1974. Currently she is the President of the
IAA (International Association for Aesthetics). Her major research interests are
contemporary art, architecture and aesthetics.

Prof. Dr. Krystyna WILKOSZEWSKA

Krystyna Wilkoszewska is a professor of philosophy and aesthetics, also head of the
Department of Aesthetics at the Jagiellonian University in Cracow, Poland. She is the
President of the Polish Society of Aesthetics and Director of John Dewey Research Center
founded by her at the Jagiellonian University. She is a delegate in the Executive Committee
in the International Association for Aesthetics and a member of Board in Central European
Pragmatist Forum. Her main interest is in pragmatist philosophy and aesthetics,
somaesthetics, postmodern philosophy and art, eco-aesthetics, transcultural studies.

Prof. Dr. Miodrag SUVAKOVIC

Miodrag Suvakovié received his PhD from the Faculty of Fine Arts at the University of Art in
Belgrade in 1993.He has been professor of applied aesthetics at the Faculty of Music in
Belgrade (1996-2015). He is a professor of applied aesthetics & theory of art and media, at
the Faculty for Media and Communications (Belgrade). He is president of the Society for
Aesthetics of Architecture and Visual Arts Serbia. He is the 2™ Vice-President of the
International Association for Aesthetics.

Prof. Dr. Vladimir MAKO

Vladimir Mako is a Professor in history of art, aesthetics and symbolism in architecture and
art at the Faculty of Architecture, University of Belgrade. His major research interests are
design research methodology, architecture and the theories of the 20t century. He is the
author of many papers concerned with architecture, aesthetics, ideology, ethics and
sustainable design, landscape and cityscape.
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Prof.Dr. Cana BILSEL

Cana Bilsel Mimarlik alaninda B.Arch ve M.Arch derecelerini 1987 ve 1989 yillarinda
ODTU’den (Orta Dogu Teknik Universitesi) almistir. Paris X — Nanterre Universitesi’nde 1990
yilinda Sosyoloji ve Kentsel Cografya alaninda ve Ecole d’Architecture de Paris Belleville’de
1993 yilinda Mimari ve Kentsel Tasarim alaninda yiksek lisans diplomasi almistir. 1996
yilinda ise Paris X — Nanterre Universitesi’'nden kent cografyasi alaninda doktora derecesi
almaya hak kazanmistir. Baslica arastirma ilgi alanlari arasinda mimari ve kentsel tasarim yer
almaktadir.

Prof. Dr. iclal DINCER

iclal Dinger Mimarlik alaninda lisans derecesini 1980 yilinda IDMMA'dan (istanbul Devlet
Mimar Mihendis Akademisi), master ve Doktora derecelerini ise Sehir ve Bolgesel Planlama
alaninda Yildiz Teknik Universitesi'nden 1983 ve 1992 yillarinda almistir. Kendisi su anda
Mimarlik Fakiltesi Sehir ve Bolgesel Planlama Bolimi’nde profesor olarak gorev
almaktadir. Profesor Dinger’in baslica arastirma ilgi alanlari arasinda kentsel koruma,
kentsel yenileme ve bolgesel esitsizlik yer almaktadir.

Prof. Dr. Nevzat CEVIiK

Nevzat Cevik Arkeoloji alaninda lisans ve Doktora derecelerini 1985 ve 1991 vyillarinda
Atatiirk Universitesi’nden (Erzurum, Tiirkiye) almistir. Kendisi su anda, Antalya Tiirkiye’de
yer alan Akdeniz Universitesi’nde Arkeoloji Profesérii olarak goérev almaktadir. Profesér
Cevik, Tlrkiye’'nin gliney batisinda bulunan antik Likya bolgesinde yer alan ve blyik 6neme
sahip olan Rhodiapolis ve Myra-Andriake arkeolojik kazilarinin kurucu baskanligini
Ustlenmigtir. Arkeoloji ve miizecilik alanlarinda arastirma ve uygulama konularinda gorev
almaya devam etmektedir.

Dog. Dr. Anli ATAGV

Anli Atadv lisans derecesini Orta Dogu Teknik Universitesi’nden almis, Sehir ve Bdlge
Planlama alaninda Yiiksek Lisans ve Doktora derecelerini ise Ohio Devlet Universitesi’nin
programi kapsaminda 1994 vyilinda almistir. Atadv ayrica Norve¢ Bilim ve Teknoloji
Universitesi Sosyal Bilim ve Teknoloji Yonetimi Fakiiltesi’nden 2007 yilinda Doktora derecesi
almaya hak kazanmistir. Kendisi su anda, Ankara Tirkiye’de bulunan Orta Dogu Teknik
Universitesi’'nde Docent Doktor olarak gorev almaktadir. Baslica arastirma ilgi alanlari
arasinda katilimci planlama, cevresel estetik, eylem arastirma, arastirma yontemleri ve
teknikleri yer almaktadir.

Dog¢. Dr. Hacer MUTLU DANACI
Hacer Mutlu Danaci Antalya’da bulunanAkdeniz Universitesi Mimarlik Bélim{i’'nde dogent
doktor olarak gérev almaktadir. Yildiz Teknik Universitesi’nde mimarlik egitiminin ardindan
yiksek lisans ve doktora calismalarini Akdeniz Universitesi Peyzaj Mimarhgi Bélimi’nde
tamamlamistir. Ana arastirma alanlari arasinda gorsel analiz, mimarlik egitimi, ekoloji ve
yoresel mimari bulunmaktadir.
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Prof.Dr. Cana BILSEL

Cana Bilsel received her B.Arch and M.Arch degrees in Architecture from METU (Middle
East Technical University) in 1987 and 1989. She received a postgraduate diploma in
Sociology and Urban Geography from Paris X — Nanterre University in 1990 and in
Architecture and Urban Design from Ecole d’Architecture de Paris Belleville in 1993. She
received a doctorate degree in urban geography from Paris X — Nanterre University, 1996.
Her major research interests are architectural and urban design.

Prof. Dr. iclal DINGCER

Iclal Dinger received her bachelor’s degree in Architecture from IDMMA (istanbul State
Academy of Engineering and Architecture) in 1980 and her master and Ph.D. degrees in City
and Regional Planning from Yildiz Technical University in 1983 and 1992. Currently works as
professor at Faculty of Architecture, Department of City and Regional Planning. Her major
research interests include urban conservation, urban renewal and regional inequality.

Prof. Dr. Nevzat CEVIiK

Nevzat Cevik received his bachelor’s degree and Ph.D. degree in Archeology from Atatiirk
University (Erzurum, Turkey) in 1985 and 1991. Currently works as a Professor of Archeology
at Akdeniz (Mediterranean) University in Antalya, Turkey. He has been the founder director
of significant archaeological excavations in Rhodiapolis and Myra-Andriake in the ancient
Lycia region of southwest Turkey. He continues to undertake research and implementations
in the fields of archaeology and museology.

Assoc. Prof. Dr. Anli ATAOV

Anli Atadv received her BS degree from the Middle East Technical University, her master
and Ph.D. degree in City and Regional Planning program from The Ohio State University in
1994. She also received Ph.D. degree in The Faculty of Social Science and Technology
Management from Norwegian University of Science and Technology in 2007. Currently
works as an Associate Professor at Middle East Technical University in Ankara, Turkey. Her
major research interests include participatory planning, environmental aesthetics, action
research, research methods and techniques.

Assoc. Prof. Dr. Hacer MUTLU DANACI

Hacer Mutlu Danaci is an associate professor at the Department of Architecture in Akdeniz
University, Turkey. After studying architecture in YildizTeknik University, she completed her
doctoral research at the Department of Landscape Architecture in Akdeniz University. Her
main research areas are visual assessment, architectural education, ecology and vernacular
architecture.
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Dog¢.Dr. Kemal Reha KAVAS

Kavas Mimarlik alaninda lisans ve yliksek lisans derecelerini 2002 ve 2005 ‘de, Mimarlk
Tarihi Doktora derecesini ise 2009’da ODTU’den almistir. Antalya’da bulunan Akdeniz
Universitesi Mimarlik Fakiiltesi Mimarlk Bdlimi’nde 6gretim Uyesidir. Kavas’in
Anadolu Akdeniz daglk yerlesimindeki kirsal mimari gelenekte cevre estetigi konulu
Doktora tezi, 2009 ODTU Yilin Tezi Odili’'ni kazanmistir. Baslica arastirma alanlari
arasinda yoresel mimari, kirsal mimari gelenekler, ¢cevre ve kent estetigi, serbest el
¢izim, mimarlik tarihi ve kurami yer almaktadir.

Dog.Dr. Ozgiir YAREN

Ozgiir Yaren; 1999, 2002 ve 2008 yillarinda lisans, master ve Doktora derecelerini
Ankara Universitesi iletisim fakiiltesi ve Sosyal Bilimler Enstitiisii Radyo, Televizyon ve
Sinema Boélimi’nden almistir. Kaliforniya Universitesi'’nde Film Arastirmalar
programinda Doktora sonrasi ¢alismalarini tamamlamistir. Ankara Universitesi’nde film
ve fotografcilik Uzerine dersler vermektedir. Arastirma alanlari arasinda gé¢men
sinemasi, Turk sinemasi, film ve estetik yer almaktadir. Yaren, SANART Estetik ve Gorsel
Kiltlr Dernegi’'nde yonetim kurulu Gyesi ve Avrupa Sosyoloji Dernegi tyesidir.

Yrd.Dog¢.Dr. Hakan ATAY

Hakan Atay Felsefe alaninda fen bilimleri lisans derecesini 2000 yilinda ODTU’den (Orta
Dogu Teknik Universitesi) almistir. Tirk Edebiyati alaninda Master derecesini Bilkent
Universitesi’nden, Karsilastirmali Edebiyat alaninda Doktora derecesini ise Binghamton’da
bulunan New York Devlet Universitesi’nden 2015 yilinda almaya hak kazanmistir. Atay su
anda, Turkiye’de bulunan Mersin Universitesi Karsilastirmali Edebiyat Bslim{i’nde yardimci
docent olarak gorev almaktadir. Baslica arastirma alanlari arasinda edebiyat elestirisi,
karsilagtirmali edebiyat ve modern felsefe yer almaktadir.

Yrd.Dog¢.Dr. Nedim KEMER

Nedim Kemer 1985 yilinda Ankara Universitesi Ziraat Fakiiltesi’nden Ziraat Miihendisligi
ve Peyzaj Mimarlig Lisans Derecesi almistir. Peyzaj Mimarligi alaninda Master
Derecesini ise 1992 yilinda Pennsylvania Universitesi Giizel Sanatlar Enstitiisii’nden
almaya hak kazanmistir. Doktora derecesini 2009 vyilinda Massachusetts
Universitesi’nde Bolgesel Planlama alaninda yapmistir. Su anda Kemer’in arastirma
alanlari arasinda “Cevresel Planlama, Arazi Kullanim Planlamasi, Dogal Kaynaklarin
Sirdirdlebilir YOnetimi ve Biyomimikri: dogadan ilham alan tasarim ve inovasyon” yer
almaktadir.

Dr. Murat GELIK

Murat Celik Felsefe alaninda Lisans derecesini Orta Dogu Teknik Universitesi'‘nden, Sanat ve
Felsefe alaninda Master derecesini New York'ta bulunan Stony Brook Universitesi'nden almis,
Doktorasini ise Sussex Universitesi Felsefe Béliimii'nde tamamlamistir. Celik su anda Ankara
Universitesi Felsefe Bélimii'nde 6gretim Uyesi olarak gérev almaktadir. Baglica arastirma
alanlar arasinda sanat felsefesi, edebiyat felsefesi, okuma deneyiminin yorum bilimi ve
fenomenolojisi yer almaktadir. Celik ayrica son alti aydir SANART Estetik ve Gorsel Kiiltiir
Dernegi baskani olarak galismaktadir.
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Assoc. Prof. Dr. Kemal Reha KAVAS

Kemal Reha Kavas received his B.Arch and M.Arch degrees in Architecture from METU
(Middle East Technical University) in 2002 and 2005 and his Ph.D. degree in Architectural
History from METU in 2009. Currently works at Akdeniz (Mediterranean) University in
Antalya, Turkey. His Ph.D. thesis concerning environmental aesthetics of the rural
highlander settlements of the Anatolian Mediterranean has won the 2009 METU Thesis of
the Year award. His major research interests include vernacular architecture, rural
settlements environmental & urban aesthetics, freehand drawings, architectural history
and theory.

Assoc. Prof. Dr. Ozgiir YAREN

Ozgiir Yaren received his bachelor, master and Ph.D. degrees at faculty of communication
and Institute of Social Sciences, at department of Radio, Television and Cinema from Ankara
University in 1999, 2002 and 2008. He completed postdoctoral program of Film Studies at
University of California, Berkeley. Currently works as an Associate Professor at Ankara
University. Yaren lectures on film and photography, and his research interests include
migrant cinema, Turkish cinema, film and aesthetics. He is a board member of SANART
Association of Aesthetics and Visual Culture and a member of the European Sociological
Association.

Assist. Prof. Hakan ATAY

Hakan Atay received his BSC degree in Philosophy from METU (Middle East Technical
University) in 2000. MA degree in Turkish Literature from Bilkent University and Ph.D.
degree in Comparative Literature from State University of New York at Binghamton in 2015.
He is an assistant professor at the Department of Comparative Literature in Mersin
University, Turkey. His main research areas are literary criticism, comparative literature and
modern philosophy.

Assist. Prof. Nedim KEMER

Nedim Kemer graduated with a Bachelor’s Degree of Agricultural Engineering and
Landscape Architecture from the Faculty of Agriculture in the Ankara University in 1985. He
received his Master’s Degree in Landscape Architecture from the Graduate School of Fine
Arts in the University of Pennsylvania in 1992. He received his PhD in Regional Planning
from the University of Massachusetts in 2009. His current research interest lies on the areas
of “Environmental Planning, Land Use Planning, Sustainable Management of Natural
Resources, and Biomimicry: design and innovation inspired by nature”

Dr. Murat GELIK

Murat Celik received his BA in Philosophy from Middle East Technical University, his MA in
Arts and Philosophy from Stony Brook University in New York, and completed his PhD at the
Department of Philosophy in Sussex University. He is currently a lecturer at the department
of Philosophy at Ankara University. His main research areas are philosophy of art,
philosophy of literature, hermeneutics and phenomenology of reading experience. He has
also been serving as the president of SANART Association of Aesthetics and Visual Culture
for the last six months.
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